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Critical Reflection: Inquest into the Death of Innocence 

 

The revisionary short story Inquest into the Death of Innocence appropriates legal discourse 

to frame memory, trauma, and testimony. By re-casting juvenile experiences of predation and 

sexual assault into a coroner's inquest, the work creates a paradoxical space: forensic yet 

lyrical, poetic yet clinical. This underscores the impossibility of restoring innocence while 

insisting on recognition of its loss as both crime and cultural rupture. 

The use of court forms resonates with Ryan O’Neill’s The Weight of a Human Heart (2012) 

and Alan Bigelow's flash stories (2006; 2010; 2012), which employ frameworks and 

templates to destabilise narrative. Bigelow's My Nervous Breakdown (2010) turns PowerPoint 

slides and a brain diagram into narrative vessels. Similarly, this work harnesses the coroner's 

authority and rigidity to contain instability, grooming, and betrayal. Contrasts between cold 

findings and emotive testimony expose institutional registers' inadequacy to hold personal 

pain. Where Bigelow employs irony, this story wields solemnity, demonstrating 

defamiliarisation's versatility, consistent with Bray, Gibbons & McHale’s (2012) account of 

experimental literature as a subversion of conventional codes.  

The choice to present the perpetrators’ list of graphic acts as a visual disruption, aligns with 

Bigelow’s emphasis on alternative forms while intensifying the solemn register through 

design rather than wit. In keeping with coronial convention, every item in this short story is 

sequentially numbered, authenticating the mimicry of inquest procedure while marking each 

loss. The structural model and procedural template derive from the inquest into the death of 

Linda Jane Stilwell (Coroners Court of Victoria 2014). 

The exhibits mirror Bigelow's modular, hypertextual fragments. Each predator becomes an 

Exhibit via witness statements, echoing courtroom evidence while serving as narrative nodes. 

Like Bigelow's reductionist flash fiction in My Novel (2006), these exhibits compress 

memory into evidence, a mosaic of incriminating moments. This fragmentation mirrors the 

shattering of innocence, reflecting trauma’s impact, and aligns with Gibbons’ (2012) views on 

multimodal experimentation that disrupts traditional form. Multimodality further extends into 

another medium through the slide show Lexicon of Lived Evidence. Drawing on Bigelow’s 

multimedia experiments, layers of text and images appear with haunting background music. 

They intensify the solemn register, ensuring lived evidence resonates as atmosphere and 

testimony. 
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The work also incorporates an Annexure of Signifiers: another technique consistent with 

Bigelow's use of explanatory glosses to destabilise text and unsettle expectations. Here, terms 

such as ‘Prediction’, ‘Archive’, and ‘Safety’ are redefined as lived metaphors rather than 

literal accuracy. This reframes survival's private lexicon into public testimony, transforming 

the bureaucratic authority of definitions. 

The Verdict of the Living diverges from Bigelow's satirical conclusions by returning to horses 

as stabilising motif. While Bigelow utilises irony or disruption, this work offers 

countermovement: from violation to resilience. The horse motif anchors safety and embodied 

healing, contrasting with legalistic coldness. 

Both works exploit non-traditional forms to re-mediate narrative through defamiliarisation, 

brevity, fragmentation, and formal subversion. Bigelow estranges the familiar through digital 

play; this story estranges trauma through juridical mimicry and testimony. Where Bigelow 

leans on satirical deconstruction, Inquest into the Death of Innocence insists on solemn 

testimony and memorialisation. Situating private trauma in public, legalistic theatre converts 

experimental form into memorialisation, affirming that justice is served through short story 

when institutions fail. Survival becomes testimony rather than closure, while honouring 

Bigelow's aesthetics within personal witness and recovered agency. 
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